Interface Aesthetics Week 8
Signs, pictograms, and icons



- Semiotics

- Building symbols
- Pictograms

- lcons

- Logos



INTERFACE AESTHETICS

Assignment 5



Semiotics:
The study of signs



Signified

The physical thing or
idea that the sign
stands for.

Signifier
The representation of
the object, which

could be a word, a
picture, or a sound.

Sense

The understanding
that an observer gets
from seeing or
experiencing either
the signified or its
signifier.

Warm, hot, burn,
bright,
dangerous, etc.



- Symbolic
- lconic
- Indexical

[Charles Sanders Peirce, 1839-1914]
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Symbolic signs
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SIGNS

Symbolic signs
Abstract visual representations
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An intermediate degree of
transparency to the signified
object









SIGNS

Indexical signs
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SIGNS

Indexical signs
Measuring instruments (scale,
thermometer, clock)
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to represent “snow flake” == lconic
to represent “cold weather” == Indexical

to represent “Ski Club” == Symbolic




from Pictograms, Icons & Signs (Abdullah & Hibner, 2006)
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Iconogram

lllustrative representation with
common points between the
signifier and the signified.

Pictogram

Pictorial representation.
Represent complex facts
through visual carriers of
meaning.

Cartogram

A topological representation
with complex functions (e.g.
statistics) and iconic facts.

Diagram
Functional representation.
A more functional carrier.

SIEMENS

Ideogram

Representation of a concept.
Independent of any formal
identification.

Logogram

A visual, referential linguistic
sign that does not take the
phonetic dimension into
consideration.

Typogram

Typographical representation.
A sign derived from a written
repertoire.

Phonogram

Phonic representation. A sign
signifies sounds.
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Iconogram

lllustrative representation with
common points between the
signifier and the signified.

Pictogram

Pictorial representation.
Represent complex facts
through visual carriers of
meaning.

Cartogram

A topological representation
with complex functions (e.g.
statistics) and iconic facts.

Diagram
Functional representation.
A more functional carrier.

SIEMENS

Ideogram

Representation of a concept.
Independent of any formal
identification.

Logogram

A visual, referential linguistic
sign that does not take the
phonetic dimension into
consideration.

Typogram

Typographical representation.
A sign derived from a written
repertoire.

Phonogram

Phonic representation. A sign
signifies sounds.
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Signs and the surroundings



lcon

A fire extinguisher

from Pictograms, Icons & Signs (Abdullah & Hlbner, 2006)



Surroundings Icon Symbol Indication: Behind this
A door A fire extinguisher Square and red door is a fire extinguisher

in case of fire

from Pictograms, Icons & Signs (Abdullah & Hlbner, 2006)



Surroundings lcon Smoking room

The door of a room Burning cigarette

from Pictograms, Icons & Signs (Abdullah & Hlbner, 2006)



Surroundings Icon Symbol This escalator is going
An escalator An escalator An arrow down

from Pictograms, Icons & Signs (Abdullah & Hibner, 2006)



Surroundings Icon Symbol Symbol Indication: In an
A corridor Person running away An arrow Square and green emergency, this is the

from fire direction to take

from Pictograms, Icons & Signs (Abdullah & Hibner, 2006)






National Museum of Emerging
Science and Innovation
Tokyo Japan




SIGNS

Pragmatics



The Intention

Indicative

A person may smoke here, but
he does not have to smoke.
Up to the receiver what he
does with information.

Imperative Suggestive

The intention is to influence Represents an appeal to stop
the receiver’s behavior. smoking for reasons of health,
Smoking is prohibited even if regardless of time and place.

the receiver feels like smoking.

from Pictograms, Icons & Signs (Abdullah & Hibner, 2006)
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Building signs



The Bearer

The bearer is whatever holds
the pictogram.

The landscape format
reinforces the direction in
which the symbol is going.
The circular lamp reinforces
the indicative message.

from Pictograms, Icons & Signs (Abdullah & Hlbner, 2006)



The Format

A free standing pictogram only
needs a protective area to
separate it from surrounding
elements. A pictogram with a
background also needs an
inner protective area.

from Pictograms, Icons & Signs (Abdullah & Hiibner, 2006)



The Visual Balance

A vertical bar looks longer than a horizontal bar.
A diagonal bar should appear shorter than a vertical or
horizontal bars.

from Pictograms, Icons & Signs (Abdullah & Hiibner, 2006)



If several bars intersect, the crossing point puts The negative space between the intersecting bars
excessive weight on the positive form. It seems too needs to be enlarged in order to re-establish the

thick or too black. balance between positive and negative.

from Pictograms, Icons & Signs (Abdullah & Hiibner, 2006)



from Pictograms, Icons & Signs (Abdullah & Hibner, 2006)



from Pictograms, Icons & Signs (Abdullah & Hibner, 2006)



from Pictograms, Icons & Signs (Abdullah & Hibner, 2006)




Line Endings

Using open forms means that there are more line endings.
The endings could be rounded or squared off.

from Pictograms, Icons & Signs (Abdullah & Hiibner, 2006)



Corners

Both inner and outer corners may be either rounded
or squared off.

from Pictograms, Icons & Signs (Abdullah & Hiibner, 2006)



Styles

The designs could be faded, sketched, blurred or fragmented.
Creates a big visual impact.

from Pictograms, Icons & Signs (Abdullah & Hlbner, 2006)



Structure

Shapes could be empty, fully or partially filled.

from Pictograms, Icons & Signs (Abdullah & Hiibner, 2006)



Line thickness

Thinner lines may not have enough visibility.
Thick lines could overwhelm the negative space and affects

recognizability.

from Pictograms, Icons & Signs (Abdullah & Hiibner, 2006)
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Visualizing prohibition

Traffic signs have made us associate round and red with prohibition,
even without crossing through the motif of the pictogram.

from Pictograms, Icons & Signs (Abdullah & Hlubner, 2006)



Crossing out

Method of visualizing a ban.

from Pictograms, Icons & Signs (Abdullah & Hlubner, 2006)



Red, round, and crossed out

A prohibitive sign with an additional line has a heavier and more
urgent impact.

from Pictograms, Icons & Signs (Abdullah & Hlubner, 2006)



Prohibition

Diagonal lines are best suited to indicate prohibition.
Horizontal and vertical lines could suggest a division.
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from Pictograms, Icons & Signs (Abdullah & Hlubner, 2006)



Mirror image of the motif

Crossing out a pictorial motif can reduce the ability for people
to recognize the sign. Recognition could be restored through
mirroring image.

from Pictograms, Icons & Signs (Abdullah & Hlubner, 2006)
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Visualization of the diagonal

Provided that the prohibition is clear, a thinner diagonal can
enhance the motif. A transparent diagonal can help to make the
motif stand out.

from Pictograms, Icons & Signs (Abdullah & Hiibner, 2006)



Complex or multiple messages

Each message should be visualized through its own pictogram.
Otherwise there is a risk that individual messages could get lost
or be misunderstood.

from Pictograms, Icons & Signs (Abdullah & Hlubner, 2006)



SIGNS

Examples



This old motif for the

‘footpath’ sign had to

be changed - not for the
sake of modernization,
but because the

man in the hat holding
hands with the little

girl suggests a possible
abduction rather than

a father taking his

daughter for a walk.

German traffic signs

1 Pedestrian path

2 Entryto
pedestrian zone

3 End of
pedestrian zone

4 Pedestrian and
cycle route

5 Segregated cycle
and pedestrian route

6 Segregated
pedestrian and
cycle route

7 Cycle path

8 Pedestrian crossing

9 Underpass or
footbridge

10 Horse-riding path
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ServicePoint

24

Travel centre,
information desk
Ticket-cancelling
machine

Ticket sales

with EC card

Ticket sales

with credit card
Ticket sales
Service Team
Customs
Reservations
Arrow: upwards

or straight on
Meeting point
Service point

First Class
Station/Train
Children to be held
by the hand
Luggage trolley
Luggage trolley can
be taken up escalator
Luggage trolley
can be taken down
escalator
Waiting-room
Locker

Luggage

conveyor belt

No luggage trolleys
Left luggage

Do not overload
luggage trolley
going up

Do not overload
luggage trolley

going down

Deutsche Bahn AG

A system for German railway company.
The thin white line around the outside
help the sign to stand out against the
surrounding.
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Pictures giving general directions have a yellow Red indicates measures to counter dangers.
background.

® o

‘ [ N
The blue background symbolizes facilities for the Pictograms denoting protection from danger have
disabled. a green background.

Ol
L]

Company signs have a grey background.

Berlin Transport Services

A pictogram system created by Meta Design
Berlin in 1993. Introduced a five-color system
and consistent directional representations.
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Bus stop

Airport

Shuttle bus

Bus

Motorail
Long-distance train
School bus

Hold tight
Regional train
Ticket-cancelling
machine

Ticket
Short-distance ticket
Ticket for 4 journeys,
short-distance
24-hour ticket
30-hour ticket
Family ticket
Stairs going up
Stairs going down
Escalator going up
Escalator going
down

Information desk
Information
Meeting point
Play area

First aid box

First aid

Police

Escape route
Police

$3
A

e
X

13
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Departures
Customs

EU citizens
Non-EU citizens
Helicopter pad
Arrivals
Spectators
Airport

O BN N A W N e

Airport

Customs

)

Passports

~

Waiting area
with flight

announcements

13 Waiting area
14 Lecture hall
13 15 Conference room

16 Sauna

17 lounge
S . 18 Motorway

.o..'o
3200
Pe D
Pe D
Velde
Hee

19 Car park

; 20 Park & Ride
21 Petrol station
22 Car rental

23 Car rental
24 Supervised car park

\
=

21
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Dusseldorf Airport

TAXI @ An extended pictogram system created
a by Meta Design Berlin.



Swiss Post
A system designed by Designalltag Zurich.
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Customer service
24-hour counter
Left luggage
Mailbox

Prams

Lost property
Letters

Luggage lockers
Ski locks

Self check-in

No mobile phones
No mobile phones
No smoking

No food or drink
No dogs

No letters
Telephone
Smoking permitted
Waiting-room
Litter

Reserved
Information
Luggage trolley
PO Boxes

Bureau de change
Euros

Bulky baggage
Parcel post
Letter/parcel post
Luggage reclaim
Stamps

Meeting point
Paying in/paying out
Stamp-collecting
Parcels over 20 kg

Registered letters




Cologne/Bonn Airport

Designed by Integral, Paris. Both signs and type
incorporated the same structures and basic forms. The Sypefuce geve s by isteun bosts slemwots.

the majority of which are arcs of dMerent unit sizes
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_ fPeevell..

o g We can see from the letter C that letters are compased The pictograma are all composed of the same basic
of theee Saskc elements combined: arc, bne and det elements, and thus harmonize with the script
I «ole
« one

These basic elements are used in ol the lettens By combiming the different elements, a¥ kinds of
I The only difference lies in the radius of the arcs pictograms can be devived
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Clothing & Personal Care ﬂ

Pacific Bell - Yellow Pages

Visual guidelines by Michael Renner and
Joachim Muller-Lancé, to illustrate the different
themes of Yellow Pages.






Brown glass

Wine bottles
Broken glass
Window glass
Household rubbish

Aluminium

Zurich Waste Disposal =
Designed by Designalltag Zurich _,E\/// 7

Papier Karton

Garden compost
Wood

Water pollutants
Compost
Cooking oil
Motor oil

PVC

Polystyrene
Polythene

7di
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Sto AG % % N % o
A product label system designed by Meta / //// % 1 Apply with trowel

Design for Sto AG, a major manufacturer of {/ K v <2 e,

3 Smooth surface

building materials and paint. : ’ : g s ot surce

Reduced multilingual instructions. i e
N3 6 Apply with brush
e <" 7 Use roller
0 8 Use spray gun

9 Air roller
10 Use outside only
S 6 11 Use inside only
12 Use on ceiling only
™ '.:.:.: 13 Use inside and
__‘_. e e outside on floor
o o and ground
2 14 Can be diluted
with water

15 Can be diluted
with solvent

16 Add water

17 Add solvent
e = :
075790 Sudngen 8*’« 10% f j % A 18 Wash in water
9500 Vs max. 19 Wash in solvent
CHI\ T2 Moot
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Silikat



Pictograms showing the

products and how they

are to be used: z

1 Highest temperature z
for use

2 Follow-up treatment
necessary 18

3 Llowest temperature

for use
4 Drying time +25 oc h + 8
s Can be worked on
after 15 minutes ¢ e ———
6 Follow-up treatment
with foil
7 Follow-up treatment
with fluid 1 2 2 b
8  Wet surface n

beforehand 3"‘5 15 min 5 min
9 Scratch with spatula d P

10 Apply in two layers

11 Whitewash

1
12 Minimum application ¢ ¢ ¢ ¢ ¢

in ml/m O
13 Minimum application +1 2 ‘
glm*

14 Can be shaded with

I
»
~
&
]

silicate/silicone resin
full-tone paint
15 Add s litres : : :
16 Add 5% I I I 1 1 1
Can be shaded with Vv Vv Vv

organic full-tone

paint 3 6 7
18 Shake before use

19 Component A SR
20 Component B ’s~ ¢
~
21 Decant ~
- e 6
22 Maximum °
’
time in container A

.

23 Stir PR
9

X

&«

24 Minimum
Py . 10 11
S‘l"lﬂg time

25 Read instructions

carefully 500 ml 500 g
26 Proportions for ¢ ¢ ¢ 4, ¢ ¢

mixing, by volume

27 Phases of work 1 1 2
28 Masimum diltion m n Stosilikat

12 13 14

51 5%

StoColor




Male WC
Female WC
Smoking
No smoking
Toilets
Disabled
Telephone
Cloakroom
Restaurant
Café
Emergency exit
Special exhibition
Information
Dinosaurs
Evolution
Coral
Phylogeny
Birds
Primates
Meteorites
Fish

22 Preparation

RBEBIESARERBEgR@Y ana WA

Natural History Museum

Berlin

Designed by Mohn Design, Berlin. A dynamic
movement that varies according to the distance
at which one is standing.

a 19 22
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Eingang / Ausgang




SIGNS APPLIED

lllustrative diagrams
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A lit cigarette is carried
at the height of a child's face.

TOBACCO

¢

S S L —

by Aizawa et al (2004)
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FIRE
| carry a 700°C fire in my hand /
with people walking

all around me.

N

by Aizawa et al (2004)
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HAND WAVING

A person was waving at me.
He was waving away
my smoke.

AP FKMo KZEHRSBWNWT
ANDDE . EZLHPTITHL.

Stand ashtrays.

Disposing of a lit cigarette . &

in one just creates . <& *

more smoke. . ® e
0 <

= E

STAND ASHTRAY INCINERATOR

P

g %

PROTECTION

P

BDITHo FALITH, 3
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Where does the smoke go?

Only the person producing ﬁ pp—

itis unconcerned. or
SMOKE
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SMOKER

=ﬂ NEGLECT

|
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BLHABZE
BEKKBICHE T o
EWLWO B LTo

| threw my cigarette butt
into the drain. That is to say,

I hid it in the drain. l

------------------
----------------
..................
----------------
..................
----------------
..................

DROP

.»‘X TOBACCO
\

SEWER

o

FEE&LTo
EThTHER
SA2MhoTfo

| moved to avoid him.
But my smoke didn't,

{“ e

T o
------
-------
-------
-----

SIDE STEP

TOBACCO I

E*—\
BICDO{T3(I.
BLhohdo

Probably the kind of litter

| see most often in Japan
is cigarette butts.

TOSS AWAY

TOBACCO

TOSS AWAY

Al
Y.

JAPAN
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Amplification
through simplification



WHEN WE
ABSTRACT7 AN IMAGE
THROUGH CAR7TOON/NG,
WE'RE NOT SO MUCH
ELIVIINATING DETAILS
AS WE ARE FOCLUSING
ON SPECIF/IC
DETAILS.

BY S7R/PPING
DOV AN IMAGE
TO 1TS ESSENTIAL
"MEANING,” AN ARTIST
CAN AMVIPLIFY THAT
MEANING IN A WAY
THAT REALISTIC
ART CANV'7

from Understanding Comics (McCloud, 1994)



A FEW THOUSANDS MILLIONS

ANOTHER IS THE
LINIVERSALITY OF CARTOON
IMAGERY. THE MORE CARTOONY A
FACE IS, FOR INSTANCE, THE MORE
PEOPLE IT COULD BE SAID TO
DESCR/EE.

(NEARLY) ALL

from Understanding Comics (McCloud, 1994)
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AND mcm); SATJSE
OUR CONST. --FLOWS OUTWARD T0O INCLUDE THE
AWARENESS OF SELF-- OBJECT OF QUR EXTENDED IDENTITY.

AND JUST AS QUR --S0 TOO 1S QUR AWARENESS OF 74&S€ /
AWARENESS OF QUR EXTENSIONS GREATLY SWMIPLIFIED. /[
EIOLOG/CAL SELVES — — IS LTI IR TR R RN
ARE SIMPLIFIED il ' 1N
CONCEPTUALIZED fr il | g [
IMAGES -~ | s
(JOo

N\

from Understanding Comics (McCloud, 1994)




SIGNS

Lines



|F 7HESE LINES
ARE EXPRESSIVE OF
FEAR, ANXIETY

-=-THEN COULDN'T
7HESE LINES BE
SAID TO PORTRAY

AND MIADNESS -- CALM, REASON AND DON'T AZL LINES
: INTROSPECTION 7 CARRY WITH THEM
AN EXPRESSIVE
POTENT/ALT
\
b b ¥

IN TRUTH,

from Understanding Comics (McCloud, 1994)



BY D/RECTION --TO -=TO BY ITS
ALONE, A LINE FROUD DYNAMIC SHAPE, 1T
MAY GO FROM AND AND CAN BE
FPASSIVE AND S7TRONG-- CHANGING/ LUNVWELCOMING
TIMELESS -~ AND SEVERE --
--OR --OR BY ITS --OR WEAK
WARM KATIONAL CHARACTER AND UNVS7AELE --
AND GENTLE-- AND IT MAY SEEM
CONSERVATIVE. SAVAGE AND
N DPEADLY -~

P

from Understanding Comics (McCloud, 1994)



SYNAESTHESIA — PERCEPTION, THOUGHT AND LANGUAGE 19

Figure 7. Demonstration of kiki and bouba. Because of the sharp inflection of the visual shape, sub-
jects tend to map the name kiki onto the figure on the left, while the rounded contours of the figure
on the right make it more like the rounded auditory inflection of bouba.

Wolfgang Kéhler (1929)
figure from Ramachandran, V.S. & Hubbard, E.M. (2001)



http://en.wikipedia.org/wiki/Wolfgang_K%C3%B6hler
http://en.wikipedia.org/wiki/Wolfgang_K%C3%B6hler
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SERENITY?

from Understanding Comics (McCloud, 1994)



FACKGROUNDS CAN BE
ANOTHER VALUABLE TOOL
FOR INDICATING /NV/SIBLE
/DEAS... PARTICULARLY THE

EVEN WHEN THERE IS LITTLE OR NO
DISTORTION OF THE CHARAC7ERS IN A
GIVEN SCENE, A DISTORTED OR EXPRESSIONISTIC
BACKGROUNL WILL USUALLY AFFECT
OUR "READING" OF CHARACTERS'
JVNVER STATES.

"
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27
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1%7

BUT FOR SOME
REASON, READERS
WILL ASCRIBE THOSE

THIS PRINCIPLE IS EVIDENT
IN MANY EFUROPEAN COLOR
ComrcS AND IN JAPANESE
ROMANCE COM/ICS WHERE
EXPRESSIONISTIC EFFECTS

HAVE BEEN DEVISED FOR

ALMOST ANY EMOTION
IMAGINABLE

EXPRESSIONISM
AND SYNAESTHETICS ARE
D/STOR77VE BY THEIR NATURE.
IF STRONG ENOUGH, THEIR
EFFECTS CAN O&SCURE
THEIR SUBJECTS.

SEE PAGE 216 FOR COPYRIGHT INFORMATION.

BUT A LACK OF CLARITY
CAN ALSO FOSTER GREATER
PARTIC/FA7/ON BY THE READER
AND A SENSE OF /NVOLVEMENT

\ WHICH MANY WRITERS AND R
. ARTISTS PREFER.

PATTERNS CAN D) FEELINGS, NOT TO
PRODUCE AN ALMOST / THEMSELVES, BUT TO
FPHYSIOLOGICAL K74 THE CHARACTERS
FFFECT IN THE Z THEY JDENTIFY
VIEWER. WITH.
8;) Z20PAN z
9
4, .
is y
A (T
l! RN _«F,l;ii‘. 1
Q\) \) (SN U J
N Q QO - Q 0 é
WHEN A STORY HINGES MORE

EFFECTS ARE,
OF COURSE, BEST
SUITED TO STORIES

ABOUT /NV7ERNAL
MATTERS.

ON CHARACTERIZATION THAN V7,
COLD PLO7, THERE MAY NOT BE ‘

A LOT TO SHOW EXTERNALLY-- ] ¢ “

--BUT THE
LANDSCAPE
OF THE
CHARACTERS”
MINDS CAN

=
> o >
o, G
4 v
= 1%

CREATORS WHO
USE THESE EFFECTS

MAY NEED TO CZLAR/IFY
WHAT 1S BEING SHOWN,
HOWEVER.

EITHER THROUGH
THE CON7ENT OF
SURROUNDING SCENES
OR, OF COLRSE,
THROUGH WORDS.




SIGNS

lcons



- Symbolic

Sign - Iconic

- Indexical
Pictograms Icons Logos
Pictorial representations. Iconographic representations. A graphical element
Represent complex facts Represent any kind of object (a set of symbols and
through visual carriers of or action, most often in typeface) for forming
meaning. computer context (folder, a trademark or brand.

tools, moods).




The free spirits of the sign
world. Greater freedom of
design.



Pictogram Icon






by Susan Kare (1980’s)

s (Abdullah
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by Meta Design, San Francisco

N

from Pictograms, Icons & Signs (Abdullah & Hibner, 2006)
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SIGNS

Logos



Sign

- Symbolic

- lconic

- Indexical

7\

Pictograms

Pictorial representations.
Represent complex facts
through visual carriers of
meaning.

Ilcons

Iconographic representations.

Represent any kind of object
or action, most often in
computer context (folder,
tools, moods).

Logos

A graphical element
(a set of symbols and
typeface) for forming
a trademark or brand.

Pictographic and
ideographic logos

Typograms

S <F



SIGNS

Logos



Pictographic logos
Signs as pictograms which pinpoint an idea
or message, in a graphically reduced form.

RS
Ny
714

from Los Logos (Mischler, Bourquin, & Klanten, 2002)



Ideographic logos

Abstract signs that convey a feeling, a form, a movement,
an idea. Their content and meaning is not revealed at a
glance, but requires a certain “willingness to read.”

oy
Go

from Los Logos (Mischler, Bourquin, & Klanten, 2002)

e
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Typograms



Type as type

Lettering developed from existing typefaces, consistently
avoiding additional graphic elements and other interventions.

FUROWOMAN
sinnerschrader
NEeKSIS

econa

aperto Landscape

CONDOR Korridor

f|EIVEI dori dock

primicive  solid.

cSSENCe

HIRMER

UnBuiltMart

from Los Logos (Mischler, Bourquin, & Klanten, 2002)



Type as type
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EVEN THE VARIATIONS OF LETTERING §7YZES, BOTH IN AND OUT OF

VARIATIONS IN BALLOON SHAPE ARE MANVY AND
NEW ONES ARE BEING INVENTED EVERY DAY.

I WILL BE--

g ; |
ZAC
OH, 1IT'S You. ml

TIMELR!!

OR EVEN /NVENTED 10 COVER THE

WHILE /MS/DE THOSE BALLOONS, SYMBOLS
ARE CONSTANTLY BEING APPROPRIATED

NON-VERBAL. Y

il

cre .
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from Understanding Comics (McCloud, 1994)



Pictorial type

Typograms in which additional graphic elements
communicate content.

rain lindawang

SI'=F gun

cherise =5+ am

from Los Logos (Mischler, Bourquin, & Klanten, 2002)



Pictorial type

NON LOSIHI: )
NoRN  AMIGS @ AINRY

IINVISIBLES

.1I'z|

&

fife?" Nsow NiSiON

AeE

Logos (Mischler, Bourquin, & Klanten, 2002



Type as pictures

Typograms that gain their significance from the free approach to
characters, the typography broken down to the point of illegibility.

CLUS
= irimn EEI'z'z'i'ﬁ

e e o

R L

wansc W 0PE0D UtON

from Los Logos (Mischler, Bourquin, & Klanten, 2002)



Type as pictures

! .

Al 1= A

¢ 4
ks
0
9

from Los Logos (Mischler, Bourquin, & Klanten, 2002)



lettering: type as pictures schriftzUge: Schrift ols Bild 161

from Los Logos (Mischler, Bourquin, & Klanten, 2002)



from Los Logos (Mischler, Bourquin, & Klanten, 2002)



Sign

- Symbolic

- lconic

- Indexical

7\

Pictograms

Pictorial representations.
Represent complex facts
through visual carriers of
meaning.

Ilcons

Iconographic representations.

Represent any kind of object
or action, most often in
computer context (folder,
tools, moods).

Logos

A graphical element
(a set of symbols and
typeface) for forming
a trademark or brand.

Pictographic and
ideographic logos

Typograms

S <F



Design a new pictogram/logo/icon for:

e | School
e Your school or program (non-l School)

e Your own project

Be clear what type of sign you are designing (e.g.,
pictogram, ideographic logo, type as picture, etc.) and
describe how your sign stands for the signified.

Post your design and description of your design on the
web by Saturday 28th. You will present your design at the
workshops on March 30th.
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