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Beyond desktop Graphic design basics
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INTERFACE AESTHETICS

Course exhibition
1. Artifact

2. Print media




INTERFACE AESTHETICS

1. Artifact
Website or a physical

artifact you are working on.
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2. Print media
Describe the process of

your design work.
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Typographic composition



LAYOUT

Typographic composition
Reading, like walking,
involves navigation. Needs
basic landmarks and clues.

[Bringhurst, 2002]






LAYOUT

Breaking the sameness
Give the reader a sense of

direction, and the page a
sense of liveliness and poise.

[Bringhurst, 2002]



New balance

A visual chord that generates
both energy and harmony in
the page.

[Bringhurst, 2002]
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New balance
A visual chord that generates

both energy and harmony in
the page.

[Bringhurst, 2002]
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Seeing the whole and its
parts.

Fall 2004

~ Skyscrape

Skyscrapers

New York City Walking Tours
«ww=s The Flatiron District

Sign up now!
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TYPOGRAHPIC HIERARCHY

Help a viewer understand
Information through a logical
and meaningful journey



Walking Skyscrapers
New York City Walking Tours
NYU School of Architecture
Continuing Education Program
Fali 2004

Experience the history and variety of Manhattan's
noteworthy architectural wonders—the skyscrapers
that have given the city its signature skyline and
inspired its residents for nearly one hundred years

Tour Programs

The Flatiron District September 17
New York's first scyscraper and the industrial
buildings of the early 20th Century

Lower Manhattan September 24
Explore the concrete canyons that rose up on
the site of New Amsterdam

Midtown October §
The corporate megaliths of the 1970s and 1980s

Sign up now! Space is limited.
$125 per three-hour tour. Purchase the package of
three for $275

Call the office of Continuing Education at NYU,
212.555.2259 or visit us on the Web at
www.nyu.edu/arch/walk html

One academic credit

Tours are open to the public

Walking Skyscrapers

New York City Walking Tours
NYU School of Architecture
Continuing Education Program
Fall 2004

Experience the history and variety of Manhattan’s
noteworthy architectural wonders—the skyscrapers
that have given the city its signature skyline and
inspired its residents for nearly one hundred years

Tour Programs

The Flatiron District September 17
New York’s first scyscraper and the industrial
buildings of the early 20th Century

Lower Manhattan September 24
Explore the concrete canyons that rose up on
the site of New Amsterdam

Midtown October 5
The corporate megaliths of the 19705 and 1980s

Sign up now! Space Is limited.
$125 per three-hous tour. Purchase the package of
three for 5275

Call the office of Continuing Education at NYU
212.555.2259 0r visit us on the Web
www.nyu.edu/arch/walk.html

One academic credit

Tours are open to the public
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Explore the concrete canyons that rose up on
the site of New Amsterdam

Midtown October 5

The corporate megaliths of the 1970s and 19805

Sign up now! Space is limited. $125 per three-nour tour
Purchase the package of
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TYPOGRAHPIC HIERARCHY

Order and level of importance
Establish the visual levels of

dominance and subordination
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User Interfaces and Aesthetics
Free lecture series

School of Information

University of California Berkeley
January 1, 2007

January 2, 2007

January 3, 2007

8am, South Hall
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Typographic hierarchy






20Jahre Buchdruckfachklasse Basel

Typographische Monatsblatter Oktober 1967




Typographic hierarchy



Typographic color 1s independent of chroma

Typographic color is independent of chroma



the subtlety of form in small-size lines of type
IS exaggerated in larger sizes
and more so in bold weight






Typographic hierarchy



from Elam, “Grid System: Principles of Organizing Type”
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I

THE NEW TYPOGRAPHY Tschichold’s diagram of good and bad magazine design
Diagram, 1928 advocates staggering images in relation to content instead of
(redrawn) forcing text to wrap around blocks moored at the center of
Designer and author: the page. Explaining this experiment, Tschichold wrote that
Jan Tschichold his redesigned pages would be even more effective if the photo-

graphic halftones (called “blocks”) were produced in fixed

rather than arbitrary sizes.
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January 3, 2007
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School of Information
University of California Berkeley

User Interfaces and Aesthetics

Free lecture series

January 1, 2007
January 2, 2007
January 3, 2007
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Zahlung

Versand

LIEFER-BEDINGUNGEN

© verstehen sich ab Dessau ohne Verpackung

® sowelt nichi anderes vereinbart wird, ein Drithel An-
zahlung. RMestbetrag nach Erhalt der Ware

® ocfolgt nur aul Kovten und Gefahr des Emptingers

Versicherung @ erfolgt nur auf besondersn Wunsch dos Bastellers

Gerichistand @ 10¢ alle Streftigheiten ist Dessau
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GREG STEVE TONI PAUL we ABIGAIL o ALAN
KINNEAR CARELL COLLETTE DANO BRESLIN ARKIN

“THE FUNNIEST LAUGH-OUT-LOUD AUDIENCE PLEASER
AT THE SUNDANCE FILM FESTIVAL."

CCAGO SUNTIMES

“THE ROAD IS TWISTED AND SO ARE THE LAUGHS.
THIS ONE IS A WINNER."
RoflingStone

“A HILARIOUS TALE ABOUT WINNING, LOSING
AND THAT NETHER STATE IN BETWEEN WHERE
MOST OF US MUST LEA;N TO LIVE™

“A MAGICAL EXPERIENCE."

San Francisce Chremicle

BUNDANCE )
M IEATIVAL

LITTLE MISS SUNSHINE

A FAMILY THE VERGE OF A BREAKDOWN

v==  www.foxsearchlightcom _IEEl
IN THEATRES THIS SUMMER
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Typographic hierarchy



Nothing Is an important

something
The opportunity lost by
Increasing the amount of

blank space is gained back
with enhanced attention on
what remains.

[Maeda, 2006]



LAYOUT

Contrast, contrast, contrast
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Grid
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Grid
To order and unify the
compositional space.



Grid

A neutral spatial field of
regularity that permits
accessibility.



—— Margins

Flowlines

Spatial zones
Modules

Columns

—1— Markers

from Samara, ““Making and Breaking the Grid””



Columns
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The iSchool is a small, multi-disciplinary collective of scholars and practitioners with backgrounds in the social sciences, engineering, computer science, law, and information science. In UC
Berkeley's South Hall, roughly 100 graduate students and 13 faculty members share ideas and challenge each other to excel in a culture that values technical skill and breakthrough thinking,
individual creativity and collaboration, relevant results, and a commitment to enhancing the quality, usefulness, and accessibility of information. As you'll see as you visit our home on the
Web, we're proud of our community. You can hear from iSchool stars and associates through 10Qs, a recurring feature on our site, or meet students, faculty, staff, and alumni profiled here.
You'll discover that iSchool faculty members are exceptional scholars and educators, specialists in leading areas of information research and practice. iSchool educators are also dedicated
mentors with a deep interest in the success of their students. As iSchool alumni, our students go on to careers as diverse and challenging as information itself. You'll find them in start-ups and
major corporations, including many of today's leading-edge technology firms, in government, media, libraries, and academic settings. They are consultants and project managers, usability
experts and information designers. As Ph.D. graduates, they teach at leading research universities as well as in corporate and nonprofit think-tanks. Most broadly, iSchool graduates are

The iSchool is a small, multi-disciplinary collective of scholars and practitioners with backgrounds in the social sciences, engineering,
computer science, law, and information science. In UC Berkeley's South Hall, roughly 100 graduate students and 13 faculty members share
ideas and challenge each other to excel in a culture that values technical skill and breakthrough thinking, individual creativity and
collaboration, relevant results, and a commitment to enhancing the quality, usefulness, and accessibility of information. As you'll see as you
visit our home on the Web, we're proud of our community. You can hear from iSchool stars and associates through 10Qs, a recurring feature
on our site, or meet students, faculty, staff, and alumni profiled here. You'll discover that iSchool faculty members are exceptional scholars and
educators, specialists in leading areas of information research and practice. iSchool educators are also dedicated mentors with a deep interest
in the success of their students. As iSchool alumni, our students go on to careers as diverse and challenging as information itself. You'll find

The iSchool is a small, multi-disciplinary collective of scholars and practitioners with
backgrounds in the social sciences, engineering, computer science, law, and information
science. In UC Berkeley's South Hall, roughly 100 graduate students and 13 faculty members
share ideas and challenge each other to excel in a culture that values technical skill and
breakthrough thinking, individual creativity and collaboration, relevant results, and a
commitment to enhancing the quality, usefulness, and accessibility of information. As you'll
see as you visit our home on the Web, we're proud of our community. You can hear from
iSchool stars and associates through 10Qs, a recurring feature on our site, or meet students,

The iSchool is a small, multi-disciplinary
collective of scholars and practitioners with
backgrounds in the social sciences, engineering,
computer science, law, and information science.
In UC Berkeley's South Hall, roughly 100
graduate students and 13 faculty members share
ideas and challenge each other to excel in a
culture that values technical skill and
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The 1School is a small, multi-disciplinary collective of scholars and practitioners
with backgrounds in the social sciences, engineering, computer science, law, and
information science. In UC Berkeley's South Hall, roughly 100 graduate students

and 13 faculty members share ideas and challenge each other to excel in a culture
that values technical skill and breakthrough thinking, individual creativity and
collaboration, relevant results, and a commitment to enhancing the quality,

usefulness, and accessibility of information. As you'll see as you visit our home
on the Web, we're proud of our community. You can hear from iSchool stars and
associates through 10Qs, a recurring feature on our site, or meet students, faculty,

staff, and alumni profiled here. You'll discover that iSchool faculty members are
exceptional scholars and educators, specialists in leading areas of information

research and practice. iSchool educators are also dedicated mentors with a deep
interest in the success of their students. As iSchool alumni, our students go on to

careers as diverse and challenging as information itself. You'll find them in
start-ups and major corporations, including many of today's leading-edge

technology firms, in government, media, libraries, and academic settings. They
are consultants and project managers, usability experts and information

designers. As Ph.D. graduates, they teach at leading research universities as well

as in corporate and nonprofit think-tanks. Most broadly, iSchool graduates are

knowledge architects, builders of our information society. Wherever they go they



The iSchool is a small, multi-disciplinary collective of
scholars and practitioners with backgrounds in the
social sciences, engineering, computer science, law,
and information science. In UC Berkeley's South Hall,
roughly 100 graduate students and 13 faculty members
share ideas and challenge each other to excel in a
culture that values technical skill and breakthrough
thinking, individual creativity and collaboration,
relevant results, and a commitment to enhancing the
quality, usefulness, and accessibility of information. As
you'll see as you visit our home on the Web, we're
proud of our community. You can hear from iSchool
stars and associates through 10Qs, a recurring feature
on our site, or meet students, faculty, staff, and alumni
profiled here. You'll discover that iSchool faculty
members are exceptional scholars and educators,

The iSchool is a small, multi-disciplinary collective of
scholars and practitioners with backgrounds in the
social sciences, engineering, computer science, law,
and information science. In UC Berkeley's South Hall,
roughly 100 graduate students and 13 faculty members
share ideas and challenge each other to excel in a
culture that values technical skill and breakthrough
thinking, individual creativity and collaboration,
relevant results, and a commitment to enhancing the
quality, usefulness, and accessibility of information. As

you'll see as you visit our home on the Web, we're

The iSchool is a small, multi-disciplinary collective of
scholars and practitioners with backgrounds in the
social sciences, engineering, computer science, law,
and information science. In UC Berkeley's South Hall,
roughly 100 graduate students and 13 faculty members
share ideas and challenge each other to excel in a
culture that values technical skill and breakthrough
thinking, individual creativity and collaboration,
relevant results, and a commitment to enhancing the
quality, usefulness, and accessibility of information. As
you'll see as you visit our home on the Web, we're
proud of our community. You can hear from iSchool
stars and associates through 10Qs, a recurring feature
on our site, or meet students, faculty, staff, and alumni

The iSchool is a small, multi-disciplinary collective of
scholars and practitioners with backgrounds in the
social sciences, engineering, computer science, law,
and information science. In UC Berkeley's South Hall,
roughly 100 graduate students and 13 faculty members
share ideas and challenge each other to excel in a
culture that values technical skill and breakthrough

thinking, individual creativity and collaboration,
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1ous Institutions
AE) Digtad has a broad portiolo of experience n support of Magr Aundralsing
intaiives for the haalthcar and acacenic Sectors working with nationally recogrized
institutions.

Various Companies
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Grid
Clarity, efficiency, economy,
and continuity



Grid

Effective grid is not a rigid
formula but a flexible and
resilient structure, a skeleton
that moves In concert with
the muscular mass of
Information.

[Lupton, 2004]



Breaking the grid






Grid

The designer uses, adapts,
breaks, and abandons grids
for the benefit of the design.
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Breaking the grid
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i P SHARON HELMER POGGENPOHL

WORDS |IN

Visible language

is ubiquitous, taken for granted; it is often processed automatically rather than formally seen.

Continuing the special two part series Woeds in Space, these
themes 1ransubstantiation (i 3 seculdr sense) reference, trae

A strong cultural thread rums through these essays = 2 glan

209 '.'-Continuing the special two part series WOTAS 1M evests ther sppecch whetnes veracuta or el tachin

ords i spaCe 3% 3 Cuitural event

Space, these articles explore yet other themes:
transubstantiation (in a secular sense), reference,
transformation and freedom. A strong cultural
thread runs through these essays — a glance
at their images clearly reveals their approach
whether vernacular or artful. Each in its own way
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Integrating type and image






Architecture and Psychoanalysis







Working with photos
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david grossman




with an introduction by | david grossman
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Beyond desktop Graphic design basics
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