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Interactive Drama and
: User Centered Product Eancgpt Design
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Interactive Drama and
User Centered Product Concept Design
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Everything about this logo says you can buy a car from this man.

— Sam Berlow and Cyrus Highsmith, Boston Globe, January 27, 2008

Presidential Campaign Logos



Hillary

***

The Hillary logo has the look of an ‘80s newspaper layout or an investment company.
— Sam Berlow and Cyrus Highsmith, Boston Globe, January 27, 2008



2008

Obama 08

BarackObama.com

The ever-present rising sun logo has the feeling of a hot new Internet company.

— Sam Berlow and Cyrus Highsmith, Boston Globe, January 27, 2008
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Black tie optional.
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Assignment 3 Deconstructing Type

Due on the course website on Sunday March 1st

1. Choose one piece you created for the Layout assignment

If you are working digitally...
2. Create a digital color inverse of the original piece.

If you are working with paper...
2. Create a color inverse of the piece and create several (>30) copies of the inverse and
original of that piece.

3. Using a copy of the original piece, create an original composition by adding line (.5-4 pt) to
the original copies.

4. Using a copy of the original piece, create an original composition by adding the parts of the
inverse copy to the original piece.

Create compositions that embody your sense of a visual chord with energy and harmony.
While giving the page a sense of liveliness and poise, don’t forget to give the reader a sense of
direction.



