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Layout
INTRODUCTION
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Layout
Typographic composition 

INTRODUCTION
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Typographic composition
Reading, like walking, 
involves navigation. Needs 
basic landmarks and clues.

LAYOUT

[Bringhurst, 2002]
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Breaking the sameness
Give the reader a sense of 
direction, and the page a 
sense of liveliness and poise.
[Bringhurst, 2002]

LAYOUT
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Developing hierarchy
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Help a viewer understand 
information through a logical 
and meaningful journey

TYPOGRAHPIC HIERARCHY
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Order and level of importance
Establish the visual levels of 
dominance and subordination

TYPOGRAHPIC HIERARCHY
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New balance
A visual chord that generates 
both energy and harmony in 
the page.
[Bringhurst, 2002]

LAYOUT
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New balance
A visual chord that generates 
both energy and harmony in 
the page.
[Bringhurst, 2002]

LAYOUT
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Micro and macro views
Seeing the whole and its 
parts.

LAYOUT
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Typographic hierarchy
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Typographic hierarchy
Space and position



Interface Aesthetics 02/09/09

Typographic hierarchy
Space and position

The quality of a space is 
given meaning by its shape.
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typographic work
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typographic work
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typographic work
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typographic work
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typographic work
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typographic work



Interface Aesthetics 02/09/09

Typographic hierarchy
Grouping
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Typographic hierarchy
Scale
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Typographic hierarchy
Typographic color
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Typographic hierarchy
Typographic space
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Typographic hierarchy
Positive and negative space
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Typographic hierarchy
Orientation
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[Herbert Bayer, 1926]



Interface Aesthetics 02/09/09

Typographic hierarchy
Depth, dimension, and 
perspective
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Typographic hierarchy
Point, line, and plane
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adapted from Elam, “Grid System: Principles of Organizing Type”
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Typographic hierarchy
Contrast
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Nothing is an important 
something 
The opportunity lost by 
increasing the amount of 
blank space is gained back 
with enhanced attention on 
what remains. 
[Maeda, 2006]
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Contrast, contrast, contrast
LAYOUT
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Grid
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Grid
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Grid
To order and unify the 
compositional space.

LAYOUT
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Grid
A neutral spatial field of 
regularity that permits 
accessibility.

LAYOUT
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Markers

Modules

Columns

Spatial zones

Flowlines

Margins

from Samara, ““Making and Breaking the Grid””



Interface Aesthetics 02/09/09

Grid
Columns
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An empirical rule

7-10 words per line
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Grid
Leading
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Grid
Manuscript grid
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Grid
Column grid



Interface Aesthetics 02/09/09



Interface Aesthetics 02/09/09



Interface Aesthetics 02/09/09

Grid
Modular grid
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Grid
Clarity, efficiency, economy, 
and continuity

LAYOUT
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Grid
Effective grid is not a rigid 
formula but a flexible and 
resilient structure, a skeleton 
that moves in concert with 
the muscular mass of 
information.

LAYOUT

[Lupton, 2004]
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Breaking the grid
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Grid
The designer uses, adapts, 
breaks, and abandons grids 
for the benefit of the design.

LAYOUT
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Breaking the grid
Linguistic deconstruction
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Type as image
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Type as image
A letter or word takes on 
pictorial qualities
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Integrating type and image
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Working with photos
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Type elsewhere



Interface Aesthetics 02/09/09



Interface Aesthetics 02/09/09



Interface Aesthetics 02/09/09



Interface Aesthetics 02/09/09



Interface Aesthetics 02/09/09



Interface Aesthetics 02/09/09



Interface Aesthetics 02/09/09



Interface Aesthetics 02/09/09



Interface Aesthetics 02/09/09



Interface Aesthetics 02/09/09

Design a poster
Your poster will have:

1. Title of your project 
(e.g., Interactive Video Projection Wall)

2. Name(s) of your team member(s) 
(e.g., Homer Simpson, Marge Simpson, Bart Simpson)

3. Title of the course 
(Interface Aesthetics, INFO290-06 or CNM290-01)

4. Place and time of the course exhibition 
(110 South Hall, 4pm, May 11 2009)

5. Project description 
(up to 3 paragraphs, use lipsum.com)

6. Project photo / illustration (any scale)

ASSIGNMENT 2
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Thanks!
INTERFACE AESTHETICS




